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B cmamve paccmampusaromcesi 6onpocsl nepegooa easzeneii  MaodHcukcko-nepcudckoeo nosma X1V
sexa Xadusa Illeposu mna auenutickuti  sA3blK, 6 KOMOPLIX HAOMOOAemcs u300uiue uUouoM,
ppazeonocuveckux couemanuti, noOcio8uy U NO2060pokK. Iloouepkusaemcs, umo HeKomopwvle U3
ppazeonocuueckux eouHuy, KOMopwvle UCHOIb308AIUCH NOINOM, SGTAIOMCS U300pemeHuemM camo2o noImad,
u, nepexoost uz ycm 6 ycma, OaHHble YCHIOUYUBbIE BbIPANCCHUS BOULTU 68 NOBCEOHEGHYI0 pedb HApPOoOd.
H3yuue mamepuanvt no meme, aemop NOOKPENJsem 80U 632150bl (DAKMUYECKUM Mamepuaiom u
nPUXOOUM K Mmakomy 6vl800Y, 4o nepesooqurU, nepesoost 2a3eau Ha AHIUNCKULL S3bIK, CMO2IU nepedants
2NYOUHY MbICAU NOIMA  AHRIULICKOMY — YUMAMeNnio  He3asUCUMO OMm  HAAUYUs WIU  OMCYMCMBUs.
IKBUBANEHMOB U (hpA3 6 NEPEBOOUMOM Si3bIKe.

Boorcaxou kanudii: mapxudbu ycmyseop, ubopaxo, Myoous, 8apuanmxou ugooa, uwesouu 3a00Hu 2a3a

Hap maxona oud 6a mapyymau anenucuu eazanxou cyxangapu caoau X1V adabuému gopcy moyux
Xoghuzu Illeposi, xu dap omuxo ¢aposonuu ubopaxo, mapkudy eoxuoxou Gpazeonozi, 3apoyimacany
MAKoaxo mMaeyyoauo, cyxam mepasad. Tavkuod mewasad, xu 6apxe as 8oxuoxou Ppaseonocuu aubopu
UWOUPU Maspuou MAOKUK UXMUpou Xyou cyxamsap 6yoa, az 0axon 6a 0axow 2y3auima, um ubopaxou cooum
ba mymxu xappysau mapoym eopud uiyoaand. Myanaugh anoewiaxou xyopo 60 maeoou Gaxmonoeii
maxkum obaxwuoa, az oappacuu mag3yu mMaspuou maxkux oa xyrocae omaoaacm, Ku mapyymoHxo
Xaneomu 0apeapOoHu aHeIUCUU &aA3aNX0, MABOHUCIIAAHO AMUKUU AHOCWAXoU Wouppo Ho80bacma asz
mMasyyousm € HabyOoaHu Myoounu — mapkub ea ubopasy eoxuodxou paszeonoci oap 3a00HU
mapyymauiasanoa, 6a XOHaHoau aHeauc3abon OupacoHano.

Key words: stable combinations, idioms, equivalent, variants of expression, elegance of ghazal
language

The article dwells on translation of ghazals of the Tajik-Persian poet who lived in the XIV-th century
Hafiz Sherozi into English, in which there is an abundance of idioms, phraseological combinations,
proverbs and sayings. It is emphasized that certain phraseological units that were used by the poet are
invention of the poet himself, and passing from mouth to mouth these stable expressions entered the
everyday speech of the people. Having studied the materials on the topic, the author reinforces his views
with factual material and comes to the conclusion that translators, translating ghazals into English were
able to convey the depth of the poet’s thought to the English reader, regardless of the presence or absence
of equivalents and phrases in the translated language.

Kaxxaplil si3bIK MMEET OIPEHENIEHHBIN 3alac yCTOWYMBBIX BBIPAXKEHUN, WAMOM U NapeMuil. ITH
BBIPAXEHUS (Mo ecmb ¢hpaseonoeusmvl), TOCIOBHUIIBI U TOTOBOPKHM Yallle BCErO BCTPEUYAIOTCS B
XYyJO)KECTBEHHOH JIMTEpaType, B CTUXaX U rosopax. Hanmnune Takux BBIPAXXEHUH B SI3BIKE TOBOPUT O
TOM, HACKOJIbKO HApOJl, TOBOPSIIUNA HA 3TOM S3bIKE, MyAp U OOraT KU3HEHHBIM OIBITOM. A TaKke
CTOUT OTMETHUTBH, YTO 3TU BBIPAKEHUS MPUIAIOT S3bIKY TOTOIHUTEIBHYIO OKPACKY.

IIpu nepeBome uaMOM M (PPa3eoIOTMUECKUX EIMHUIl IEPEBOJUMK IPU HAIMYUU aHAJIora
HCIIOJIB3YET €r0, a €CIIM HE HAaXOAUT 3KBHBAJICHT, TO IEPEBOAUT NOCIOBHO WJIM HAXOOUT APYIou
BapUAHT BBIPAXKCHMUS.
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B razensx Xadwuza Illepo3u Habmomaercss M300miIMe UIUOM, (pa3eoIOTHISCKUX COYCTAHUM,
MTOCITOBHUII ¥ TIOTOBOPOK, HEKOTOPBIE U3 KOTOPBIX SBJISIOTCS M300pETEHUEM 1103Ta, W, TIEPEXO/Is U3 YCT
B yCTa, JaHHBIC YCTOMUYNBBIC BRIPAXKCHUS CTAJIM UCIIOJIB30BATHCS B ©KETHEBHON pEUH.

[Tpu mepeBoge mMAMOM TEepeBOAUMKHU raszenieil Xadusza crapanuch HAWTH MX SKBUBAJIEHTHI, IPH
OTCYTCTBHH KOTOPBIX JOHOCHJIM MBICIIb TEKCTAa OPUTHMHANA APYruMH criocobamu. [Ipu uccienoBanuu
MepeBO/IOB Trazeneid Xadusa Ha aHTJIMIICKOM S3bIKE TaKXKe ObUTH MIPUMEDPBI, T B OPUTHHAJIE CTUXOB HE
OBLIIO UCTIOIB30BAHO YCTOMYMBBIX BBIPAKEHUH, HO TIEPEBOTYMKH MPU TIEPEBOIE IEPEBENN TE WIIN UHBIC
BBIPAXKECHHUSI HIMOMaMH. DTO BOBCE HE HCKAXKAae€T MBICIb I03Ta, HA00OPOT, MOMYEPKUBAET €ro
M3SITHOCTL. Hioke miepeBeicHbI HEKOTOPBIE TPUMEPBI STUX UTHOM.

Xaghus:
Dapéou Xoghusz un xama, oxup, 6a xapsa necm,
Xam Kuccae zapudy xaouce ayué xacm [5, c.89]
Ilepesoo P. baaii u JI. Jleeucon:
The cries that Hafez has made all of his life
Have not gone to waste; a strange story has emerged
Inside those cries, and a marvelous way of saying [9,c.12].

B aBycTuIMM TeKCTa OpUrMHAjA COUYETAHUE CIIOB «0a Xap3a HecT» IepeBoIuTCs Oexyna, 6eqo, €Ba,
cacara [4, c.95] (3psg, HacMapKy), TO €CThb 3TO CJIOBO HE SBJIACTCS WAMOMOMN, HO MPH IEpPEeBOJIC
WCIOJIb30Bajach MIMOMa «go to waste». M 3To BIOJHE AOMYCTUMO, TaK KaK MEPEBOAYMUK HAIIE
COOTBETCTBYIOIIMI BapUAHT, U 3Ta WIAMOMA BIIOJIHE TEpenaéT CMBICT COCTABHOTO TJIaroyia «oa xapsa
Ha0ynan». MOXHO YyTBEp)KIaTh, UTO COCTABHOM IJIarojl «6a Xap3a HecT» SIBIISICTCS SKBUBAJICHTOM «gO
to waste».

B crmoBape A. AmOpaxeitunk «Go to waste» IMepeBOIUTCS KaK «HATH HACMapKy», TO €CThb
«nponadamv» uau «mpamumscs 3ps» [1, ¢.73]. A B cnmopape C. Ky3pMuHa 1aroTCs CHHOHHUMBI 3TOM
UIMOMBI, TAaKHE Kak «to come to nothing», «be in vain», «to go to pot».

B o01iem, 3T0 IByCTHUIIIE UMEET TAKOE TOITKOBAHHE:

Crpamanns mo3Ta He OBUTH HAIIPACHBIMH, 3TU CTPaJaHMUs ObLIN MOJIHBI YANBUTEIBHBIX PACCKA30B U
3aMeuaTeIbHBIX Oeces.

[lepeBon BronHe nepegaeT JaHHOe 3HauUeHue, U uauoma «Have not gone to waste» Bc€ He ObLIO 3ps
— JTOTIOJTHUJIA 3HAUCHHE ABYCTHIIINS B LIEJIOM.

Xadghuz: Jlame 60 zam 6a cap dypoan yaxoun akcap Hameap3ao,
ba mait oughpyw oanku mo, k-a3 un bexmap nameapsao [5,c.156].

Ilepeeoo P. bnaii u JI. Jlegucon:
To spend even one moment grieving about this world
Is a waste of time. Let’s go and sell our robes [9, 41 R. Bly].

Waste one’s time-Tpatuth Bpems moHamnpacny [1,c.187].

I'maron «Hameap3am» (HE CTOUT, HE MMEET Ba)XXKHOCTH, HE Ba)XHO) TEPEBE/ICHO IEPEBOIYMKAMH
uanomoit «waste of time», koTopas YaCTUUHO TiepeaacT ero 3HadeHue. [103T TOBOpUT, YTO HI MUHYTHI
JKU3HU HE CTOUT, YTOOBI MPOBECTH €€ ¢ OOJIBIO Ha AyIe, ¥ IIpeaiaraeT mpoiaTh CBOIO MAHTHIO B3aMEH
Ha BUHO. [lepeBoqunKkH e oueHb OJIM3KHU K 3HAUSHUSIM 3TUX CTPOK.

Xadghu3s:

bupae, 3i 30xu0y oap oypoxauwion xypoa mazup,

Ku naoooano 4y3 un myxegpa 6a mo py3u anacm [5, c.76].
Ilepesoo /luka /lesuca:

And as for you, you hypocrites, don’t cavil at

Lovers who drain life to the lees, since we were given

This nature when the world began, and we must drink...[6,c.4]

Drain/drink to the lees [3, ¢.79] — «ucnumo yawy cmpaoarnuii 0o OHa», HO CIEIyeT OTMETUTh, UTO,
UCTONBb3ysl 3Ty unuomy, uk JleBuc mepeBEn cinoBo «aypakamon». CamMo CIOBO «Iypa» O3HAYaer
CMAXHUMUHU MOEOM, MUpd, MOPUK» «BEILIECTBO, KOTOPOE HAKAIJIMBAETCS HA JTHE KUIKOCTEH; TEMHBII»
[2,c. 89].

CI10BO «1ypAKALIOHN» WIN «AYPAMKAIIOH» O3HAYAET KO00aHjuiu 2y3apo», TO €CTh YelIOBEK, KOTOPbII
MBET MHOTO, JIONTMBAET 0 JHA YAIIIH.

B atux crpokax Xagus nmpusbiBaeT XaHKy He MPUANPATHCS K HUM, YTO OHU BBITIIIN Yallly 0 THA, U
TOBOPHT, YTO OH KPOME 3TOH Yamiy B JIEHb CO3AaHUS YETIOBEUECTBA HUUETO OOJbINE HEe TMONydni. B
nepeBojie [uka JleBuca OHO MpO3By4aso HEMHOTO C MHBIM OTTEHKOM. TO ecTbh, 3/1eCh MEPEeBOIYUK
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MOJIPa3yMeBaeT, YTO OH BBIIWJI Yallly CTPaJaHUN XKU3HU JI0 JHA U 3TO ObLIO ero npusBanueMm. Mmes B
BUJIY, UTO OCTATOK BHHA Ha JHE Yallld TOPYUT, MOXKHO COTIOCTABUTH JKU3HB C TON Halei.

Xaghus:

Coxit 6ué, ku xomuepu zaiivam 6a myacoa zygm,

bo oapo cabp kyn, ku oaso mepupucmamam [5, c.110].

Ilepeeoo: I'. benn:

Give me the cup! a voice rings in mine ears

Crying: «Bear patiently the bitter years !...[8,c. 98].

«Myxna pacoHHIaH» - Xabapu XyIl OBaplIaH (npuHecmu padocmuvie uzeecmus). ITOT Ke TIIaroi
I'eprpyna benn mepeBena uauoMoil «rings in my ears», 4TO SIBISETCS TOXIECTBEHHBIM TEKCTY
OpHUTUHANA.

«Ring in one’s ear» — 3ByuaTh B ymax (dap 2yus cado dodan) [1, c.68]. «Rings in my ears» — gap
TYIIX0sIM Caio MEANXAHIT (38yuam 6 Moux yuiax). Tax Kak Mo3T UMEN B BUIY, YTO BHE3EMHOH TOJI0C
NpUHEC U3BECTHE, UTO O0sb 3akoHUMTCs. ['epTpyna bemn e nmepesena 3TO IpaBUWIBHO, TO €CTh HECH
TOPBbKUE TObI C TEPIICHUEM.

Xaghus:

3abonu kuaxku my Xoghu3z it utykpu on 2yso,

Ku zy¢pmau cyxanam medapano oacm 6a oacm [5, c¢.75]
Ilepesoo I'. benn:

But to thee, oh Hafiz, to thee, oh Tongue

That speaks through the mouth of the slender reed,

What thanks to thee when thy verses speed

From lip to lip, and the song thou hast sung? [8, c.105].

HacT 6a gacT ramran - IepeBOIUTCS «MePexoauT u3 pyk B pykm». ['eprpyna bemn nepesena uanomy
«a3 aact 6a nacT» BeipaxkeHrueM «from lip to lip», HO 3TOl UAMOMBI BO (DPa3eOIOTUUECKUX CIIOBAPSIX
MBI He 0OHapyxwmm. Ckopee Bcero, mepeBo UMK XOoTella MepeaaTh BhIpaXKeHHe — U3 YCT B ycTa. XOTs
JIaHHas UIMOMa B aHIJIMICKOM si3bIKe cyliecTByeT: «from hand to hand» unu sxe «from mouth to mouth»
[1, 75]. Henb3sa yrBepxkaaTh, uro bemn He 3HaIa 3TH UANOMBI, HAOOOPOT, C HAIIIEH TOYKU 3PEHUS OHA
XOTea MepenaTh 3TU BEIPAKEHUS TIO-CBOEMY .

Xaghus:

Jlasnam on acm, ku 6e xXyHu oui 010 6a Kanop

B-apna 60 cavro aman 6o2u yunon un xama vecm [5,¢.98].
IlepeBon P. buraii Ba JI. JIeBucon:

The true kingdom comes to you without any breaking

Of bones. If that weren't so, achieving the Garden

Through your own labors wouldn't be all that great [9, c.9].

CroBocoueTanuie «0e XyHH AW (2mo Memaghopuueckoe evipaxcenue, Komopoe obdoznadaem oOe3
ympyorcoenus) nepeBeieHo kKak «without breaking of bones», To ecTb «He JoMass KOCTH, He
yTpy*x)aascbk». Bo dpaszeonornuecknx cioBapsix «without breaking bones» — He nomasi koctu, Hert,
uauoma «break no bones» — He TpUUMHSATE Bpea, ecTh [3, ¢.96].

Xaghu3s:

Bagho kynemy manomam xawemy xyw oouiem,

Ku oap mapuxamu mo kogpupucm panyuoan [ 5, c.345].
Ilepeeoo P. baaii ea JI. Jlesucon:

Let’s be faithful to what we love; let’s accept blame

And keep our spirits high, because on our road, being

Hurt by the words of others is a form of infidelity [9,c.21].

«Xym 0yaaH» - TO €CcTb OBITh KM3HEPATOCTHBIM, OBITh CUACTIIMBBIM. DTOT TJIAroJl TIEPEBOAUNKHI
nepenpanu uanomoit «keep spirit high» - nepxath Ayx BBICOKO, HE MaaaTh AYXOM. DTOH HIMOMBI B
CIIOBapsIX HET, HO MEPEBOIYMK TaK K€, KaK U MO3T, UMEET ITPABO Ha JIMHTBUCTUYECKOE U300pETEHHE.

Xagpus3:

Mo bezamonu macm ounazoacmoooaem,

Xamposu uwky xamuagpacu yomu 600aem [5, c.325].
Ilepeeoo P. bnait u JI. Jlesucon:

We are drunken estatics who have let our hearts

Go to the wild. We are musty scholars

Of love, and old friends of the wine cup [9,c.3].
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«Let go» - TO ecThb BBINYCKATh U3 PYK, OTIycKaTh [3, c.448]. «/Aua a3 mact nomaw» - emr0oumsbcs.
JlaHHyI0 HaroOMy IepeBoaUnKH nepeBenn Kak «Let our hearts go to the wild» - moctoBHO 3TO MOXKHO
MEPEBECTH TaK: IMyCTh HAIIM CEPAlla OJAMYAIOT, TO €CTh BBIMAYT Ha cBoOoay. M BIIOOMTBCS TOXKe
3HAUUT — OTIYCTUTH CEPIE HA CBOOOY.

Xaghus:

T'ygpm: Ocon 2up 6ap xyo kopxo, k-a3 pyiiu maos

Caxm mezupao yaxon 6ap mapoymonu caxmkyut [5, c.262].
Ilepeeoo /lux /lesuc:

«Go easy on yourself — the world’s

Harsh nature is to be

Havrd on the man who's hard upon

Himself continually» [6, ¢.100].

«Go easy» —He yTpyXkaaTh cebsi, He OUeHb CTaApaThCsl, HE YCePACTBOBATh, pabOTaTh ¢ MPOXIaalei
[3, ¢.318]. «Kop Gap xym ocoH rupudTan» - He YTPYXIaTh ceOsl, ObITh JIETKUM B JejiaX. 37eCh MbI
BU/IUM TIOJTHOE COBIAJICHUE HIHOM.

Xaghus:
Hn yonu opusm, ku 6a Xogpusz cynypo oycm,
Py3ze pyxaw o6younamy macaumu éaii kynam [5, ¢.316].
Ilepeeoo /lux /lesuca:
This lent soul, that the friend once gave into
Hafez's care, I'll place
Within His hands again, on that day when
I see Him face to face [6, c.117].
Face to face-1) HanpoTuB, Ipyr NPOTUB Apyra.
2) muuoM K nuny [3, ¢.257].

«Pyx muman» - BOXypaaH, py 06a py mymaH (gcmpeuamvcsi auyom K auyy). B IByCTHIINM TeKcTa

OpUTHHAJIA HET UAMOMBI, HO B aHTJIUHACKOM SI3bIKE OHA UMEET YCTOHIUBYIO GOpMYy.
Xadghu3s:
Maxyn 6a Homacuéxii Maromamu Manu macm,
Kii ocax. acm, ku maxoup éap capaw uii naguwum? [5, c.102].
Ilepesoo I. benn:
Who knows what the secret finger of Fate
Upon his own white forehead has writ! [8,c.103].

«A finger of Fate» (unu of God) — nepcm cyovownt, nepcm 6oxcuit [3, 275]. 30ece croeo «maxoup»

0110 nepesedeno uouomoi «finger of faten.
Xaghu3s:
bupae 6a xopu xyo, it 6ou3s, un uii hapéo acm?
Mapo ¢humoo oun a3 pox, mypo uii agpmooacm? [5, c.65].
Ilepesod /lux /lesuca:
Go, mind your own business, preacher! What's all
This hullabaloo?
My heart has left the road you travel, but
What's that to you? [6, c.18]

«Mind your own business» (informal) — to think about your own affairs and not ask questions about
or try to get involved in other people’s lives - 3aHATBIN KAKUM-TUOO JI€JIOM, HE HUMEIOIIUH Jiejia K KOMY-
00 «60 Kopu Xy0 mawi2yn 6yoan, pukpu Kopu Xyo 0ouwman éa 6a Mauiaiau Mapoym Kopoop HaOyoamy.

Xaghus:
Caobo, xoxu ¢yyyou mo 6ao-oH oa1uyaHod aHoos,
bByeao x-on woxu xyooupo nazap oap manzap anooszem [5, ¢.333].
Ilepesoo /lux /lesuca:
Sweet breeze, convey the dust of our
existence to that place
Where Splendor reigns — perhaps that way we'll see Him face to face [6, c.22].
Face to face — 1) nanpomus, opyz npomue opyza; 2) auyom k auy [3, c.257].
Xaghus:
IHaiieanou ymp 6acma 6a mpecm, xyut oop,
Famxopu xew 60w, 2amu pyzzop wucm? [5, c.90]
Ilepesoo Jlux /lesuca:

113



Ne2(67) 2021 e HOMAM JIOHUIITOX ¢ YUEHBIE 3AITMCKH o SCIENTIFIC NOTES

And understand, life hangs here by a hair;
That what you have to do
Is take care of yourself ; since what are Time
And all its griefs to you? [6, c.38]
Hang by a hair —eucemv na 6010cKe, Oepicamvcs Ha HUMOUKE, HAXOOUMbCA 6 KPUMUUCCKOM

noaodxcenuu [ 3, c.358].

Xaghus:
3uéoamii mamanad, Kop 6ap xyo 0CoH KyH,
Cypoxuu maiiu 1avy oyme uy moxam oac [5, 248].
Ilepeeoo /luk /lesuca:
Let go, and make life easy for yourself,
Don't strain and struggle , always wanting more;
A glass of wine, a lover lovely as
The moon-you may be sure...they re all you need [6, c.105].
Taxum obpazom, razenu Xaduza, SBISSICH BECbMa U3SIIHBIMU, CBOEM KPAacOThl U IIPU TIEPEBO/IE,

OCTaBasAChb TAKHMMHU K€ MHTCPCCHBIMU. HGCMOTpﬂ Ha H300MIIME B Ta3elsix Xaq)ma H_ICpO3I/I HIHNOM,
d)p&SGOJ'IOFPI‘i@CKI/IX CO‘IeTaHI/IfI, IMMOCJIOBHIT U ITIOT'OBOPOK, IICPCBOAUYHNKAM BCC KC€ YIaJI0Ch IICPCHECTU UX
CMbBICJI, IIOKa3aTb BCIO FJ'Iy6I/IHy A3bIKa FaSGHCfI, HE3aBHUCUMO OT HaJIW4Yusg HIIN OTCYTCTBHA HUX
OKBHUBAJICHTOB.
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